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Russian ballet excels in show = |

St. Petershurg company
puts fresh: twist on
‘Romgo and Jullet. .

. . " L o
BY JoAN PIxura -

SPECIAL TO THE EXPRESSNEWS . .
8t, Petersburg Ballet -Thea.

ter's “Romeo and Juliet,” pep. -

formed at the Lila Cockvell The-.

ater Monday night, was a fresh’

and welcome interpretation of
are's The comps-
ny's artistic y Yurd Pe--

- tukhov," created what amounts
fo a new ballet while rem :
true to the .easence of a work
that has captured the imagina.-
ti%:h of Egs ?atgé choreographers.”
., The reshing aspect. of
the Petukhov version is the set
design. No mammoth, cumber.
fome sets are whesled into
place aa backdrops for the dane-
ng here. Instead, simple

. gcrims, long, shifting, golden-
tipped poles and billowing fab-
rle (designed by Emil Kapely-
Fah). along with lush lighti
designed by Irina Vavilova g
Ammg Makhalova) . create an
ever-changing. environmenit for
the dancers. . e } .
" Russian dancers are re-.
nowned for theit vibrant enthu-
elasm and dazzling technique,
wiilch holds true for the St. Pe.

" tersburg ensemble, The most
gtunn dancers at this per-
formance ‘were Anastasig Filip-
cheva (as the ever-present spirit
Queén Mab), Iy Zabotin's afr- |
$licing Tybalt, Alexander Aku.
lov’s gentle and Jyrical Romeo,
and, of course, Juliet, ganced by
Anna Borodulina with fuidity,.
frace and, when the time came,
an anguish that transcended
the boundaries of the atags, )
- While Petukhov did not abap-
don the clagsic ballet language
for his new versioh, he did
spics it up with delicious varia..
tions of that language, : The -
peasants danced with rousing.
determination, - often -flaging
‘ "~

- pas d
' gd.fayeﬂvereﬁlhdwlﬂxspgca
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”, ' .

“thete feet or assuming tnuaual

positions with -thefr paptners,
“The breathtaking neoclassical
. Greated for Romieo

tasular’ twists, trys and exten.
slons * —  traditiongl dpnices
touched w. a'modern sensibil-
 Unjusual wera ‘the. scenes in
‘Queen  Mab's '

dreamas.* where'
Het engot ;
M "“mgemm

» " whose ap

throughout the'ballet erald, ca.
tastrophe, began her Wwizardry
-hefe,” ng .up. again - and
agaln to wrgak havoo, She isn't
meant tg be evil, but her intry.
slon Into the activitics, and her

g

control. of the Gutoonie of gach, -

never bodes well, .
The fight scenies hétween Ty-
balt and Mercutio were beauti-

fully ataged and mirch less flam.-
Doyt Shark

boysfit than' in some versipns,
A shorter death seene’ for Mer-
cutlo wiild haye been nice, but
then how would all that death
musio wiitten for him by Proko.
fley bo uged? .~ . " .- ,

. Petulkhov's tompany alsg has
en excellent corps de ballet, for
whom he creatsd strong, imagl-
native shifting batterns in geere
after scene, Often, these dancers
lived’ in 'Quean Mab's world
and, in thelr flesh-colared uni-
tards, seemed lke vulnerable

The vari_ntigu& l;"or the txg}egn
were  partic excl L
These were primardly for Tybalt.
and his cohorts or Romeo and
his, all of whom danced .with
boldniess antl braviws termpered
with a stylistic grace- that ap-
pears,.at this stage, to be one of
Petukhov's refinements to the
classic Rusgian male technique,

It would be Jovely to see-this
in ?gly perforr;e all the-works

" ‘repertoire, eapecially
those touched by Petukhey, Per
haps one day the troupe will re-
twn with a brandnew “Swan
oo, L, Vi &

tersbiwg is ) now -
in old versions, It might be time .
fdr them to get face-lifts, too,

.r_'__r..... T—— :
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'REVIEW

'ROMEO AND JULIET’

Ballet gives traglc
tale a Vﬂlamess

Elecb*zc chomagraphy,
mythology-influenced
' stom‘ellmg stn?czng

BYMBGFREE\LAN
Specidl to The Observer

Shalmpemesm&emt&s-

‘month. The Royal Shakespeare
Company is at Davidson, ‘and
Monday night, the Carolinas
Concert Association presented
the St. Petersburg Rallet Theatre
. in“Romeo and Juliet,”

With music by Serge Prokof-
iev, the ballet of the Bard's love

story has been imagined by cho~

from Russia to En-
gland to-thie United States. The
St. Petersburg Ballet performed
anewmtetpxetahonbyxtsarhs—
tic director, Yiuri Petikhov.

The most striking alteration
in Petukbov’s “Romieo” is the
addition of “Queen Mab.”
Dressed like Catwoman, she is
thepersomﬁa\honoffate,aper-
verse fairy who es the
chm-actexsandﬂxeplot.ltisMab
who i the guarrels and
duels, Mab who offets Juliet the
sleeping potion, Mab who kills
Romeo with a kiss.

The choreogmphy for this

havoewmhng force is mod-

em, sexy and athletic and was

-dancedvmhmtensxtyButher

omnipotence

_fundamentally
changes Shakespeare’s work

from a human tragedy, in which

. ourfaihires bring destruction, to
asort of ancient myth, where we

are fike flies to the gods, and
theéy kill us for sport. |

It also introduces a fairy-tale
element. When the ballet opens,
the lovers, already dead, reside
in an expressionist afterworld -
all cold lights; dark shadows and
billowing fabric - forever united

‘by their love, The show ends the

same 'way, with love eternal and
not the horrifying recognition
that two families, in hatred, have
killed their children. = -
‘Whether Petukhov's version

sheds new light on an old tale is

" debatable. But there is no ques-
- tion that his choreography and

dancers - are excellent. The
movement presents an intricate
classical language with a mod-

ern accent, and was beautifully

executéd. In addition to the out-
standing performance of the
lovers, Pavel Vinogradov, as Ro-
meo’s friend Mercutio, was es-
pecially fine. His death scene

and Juliet's solo after Romeo
murders’[}'baltwereelecmfy

m&
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‘Romeo & Juliet’: dance at its best

By STEVE FEENEY

There were definitely red eyes
in the crowd on the way out of
Sunday’s ballet performance at
Merrill Auditorium. And it wasn’t
only because of the inordinate
amount of stage smoke used in
the St Petersburg Ballet The-
atre’s production of Romeo &
Juliet. _

The -performance was genu-
inely moving and a beautifully
-executed example of the wonders
that canbe achieved through an
inspired approach to choreogra-
phy. In this latter category, kudos
go to Yuri Petukhov, who also
serves as artistic director for the
talented troupe.

Petukhov  very effectively
" mixed elements of classic ballet
with folk and modern dance
styles in this two-act production,
which emphasized atmospherics
and mood rather than story-
telling but most of all provided
opportunities for some very good
dancing. B _ .

The familiar Shakespeare sto-
ry, set to the alternately lyrical
and ominous (recorded) music of
Prokofiev, was sketched over 8
scenes. Mariy of the more strik-
ing passages took place behind a
.{ransparent screen in a “world of
dreams.”  There, dancers

REVIEW

“Roteo & Jullet”

St. Petershurg Ballet Theatre
WHERE: Merrill Auditorium, -
Portland

WHEN: Sunday, March 20

established and elaborated upon
the real world action of the ballet,
Presiding over this netherworld
was Queen Mab, a role danced
with serpentine charm by Elena
Grineva, ‘

The star-crossed lovers, as an

early dream sequence revealed,
were doomed from the start, Vet
their unfolding story was made
poignant by the fine perfor-
mances of Alexander Akulov and
Anna Borodulina, Borodulina
particularly enlivened her early
coming-of-age scene with her
comical Nurse (lya Mironov)
and seemed to be literally coming

apart during a later bit of

anguished, twisting movement in
reaction to the death of her
brother. =

Akulov- brought to his role of
the dashing young blade who
falls helplessly in love some nice
subtle personal qualities through
his interactions with both his
mates and foes.

The crowd scenes on the street
and later at the ball were very
well done, ‘with colorful costum-
ing-giving way to period formal
attire. Joyous folk passages were
?laced tellingly at odds with the
orcefulness of the male dancers
during the relentless Montagues
and Capulets theme music.

- The staging and lighting for

this production were also imagi-
native, Eight large poles, which
lit up at their high end, framed
most of the dctioh, while two long
swings ultimately became death-
beds for the principals. Various
screens, as well as a very large
sheet of material that became a

billowing ecloud, dropped from

above. And two large metal
wheels became circus-like vehi-
cles while also serving as effec-
tive visual metaphors for the
inevitable separation of the
lovers.,

The only quibble, apart from
e overused smoke, was the
sudden jntroduction of some
hand-held flashing blue lights
during the final scene. This
seemed just too much of a gim-
mick in what otherwise had been
a very fine afternoon of ballet.

Steve Faenay is a free-lance writer who
lives in Portland.
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BREVIEW

When: 8 p.m. Thursday S
How much: $25 and $35 ($23 and $33 for
seniors and $10 for children). Call (609)
652-9000 or visit www stockton.edu/pac.
BY ROBERT JOHNSON
S'TAH-LEDGBI STAFF

Trumpefing a brand new repertory, the
St. Petersburg ‘State Ballet Theatre from
Russia arrived in Morristown with 2 mixed
bill of works by the troupe’s artistic director,

" Yurf Petukhov; at the Community Theatre.

While the company’s “Russian Seasons”
program nominally pays tribute to the Bal-
lets Russes of Serge Diaghilev, only one of
the works on this stimulating mixed bill
dates from the early 20th century, when Di-
aghilev's “Russian Seasons” in Paris offered
masterpieces by the likes of choreographer
Michel Fokine. On Saturday, the St. Peters-
burg troupe presented Fokine's “Chopini-
ana,” in a redaction by ballet mistress Agri-
ppina Vaganova

With its camival theme, Petukhov’s “Ca-
priccio Italien” might recall Diaghilev's inter-
est in commedia dell’arte — except that its
conservative neo-classicism is entirely con-

* temporary.

terms.

No one canmatch the sophlstnc fon of an
authentic Ballets Russes production. Fur-
thermare, Rus&an choreographers like Pe-
tukhov neither' understand nor sympathlze
with the revolutionary goals of Diaghilev's
artists. ‘Milking applause with Soueités and
grands pzrouettes as the dancers do-in Pe*
tukhov's “Sc¢héhérazade,” would have dis-
gusted Fokine.

- -On the other hand, exoticism isn't what
it used to be. Ballets that deal with sex and
death may stil! turn heads, But today’s au-
diences would not notice the juxtaposition
of blue and green colors that, among other
things, made the Ballets Russes’
“Schéhérazade” seem so bold in 1910.

Petukhov's approach to “Schéhéra-
zade” derives from his experience in the
Maly Theater, dancing for literary-minded
choreographer Nikolai Boyarchikov. This
“Schéhérazade” has the obligatory writh-
irig arms and torsos in an ambience filled
with silken fabric, gold and knives — lots of
knives., Yet- the famous storyteller of the
“1001 . Nights” does not ensnare Shah
Shahriar in her limbs. Instead, Shahriar be-
comes entwined in the suspenseful coils of
the story she relates. This “Schéhérazade”

. GEORGE McNISHITHE STARLEDGER

Schéhérazade and Shahnar alongside the
doomed lovers Nur and, :Mariam, the princi-
pals it Schéhérazade’s story, The couples
act as foils for each other.

This kind of choreograp}uc paralle]
seems typical for Petukhov, who likes mir- -
ror images and symmetrical reflections.-
While he varies the designs of his “Capric-
cio Itallen,” the movernent often seems to
unfold from a central poirit, as in a kaleido-
scope. Knees turn in and' out. Influenced,
from a distance, by Balanchine, “Capriccior
Italien” is a plotiess work of formal pat-
terns enlivened by speed and by the
dancers’ dramatic flair. The leading
dancer, Maria Yakshanova, paws the
ground and stirs restlessly in her partner’s
embrace, evincing her character’s flery
temperament.

St. Petersburg State Ballet Theatre’s
young performers are beautifully schooled.
Especially notable were Nicolai Semenov,
Yakshanova’'s dashing partner in “Capric-
cio Italien” and Nur in “Schéhérazade,”
and the gorgeous Julia Prosyannikova, who
danced the Prelude in *Chopiniana.”
Prosyannikova has a wonderfully fexible
back, stylish long arms and a magical
blend of glamour and mischief. She also
possesses the ability to lose herself 1n the
poetry of her role.
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MONDAY, FEBRUARY 7,

By MICKEY COALWELL
Speclal to T The Star

atre, under the auspices of

the William Jewell College’s
Jarximan Arts Pro made its
Cansas Cily debut Friday night at
he Music Hall. Founded in 1966,
he St. Petersburg Ballet Theater is
nurrently under the artistic direc-
ion of Yuri Petukhov.

Thie program began with Chopi-

iana, a shoxt, highly stylized bal-
31, setting the music of Chopin as
laborately orchestrated by Alexan-
ex Glazunov. Chopiniana was

tiginally choreographed by Mi-

The St. Petersburg Ballet The-

hel Fokine, who brought his for- .

iidable Russian school of modern
allet to the attenttion of the rest of
weworld.

The company displayed impres-
ye classical chops in this ultra-
aditional ballet, with the evenly

¥ided fernale corps coyly framing

2005

-

i DAHNCE

Ba]let company makes impressive KC debut

the pas de deux and pas de trois
action cenler stage. Fokine's origi-
nal choreography (assuming most

. of it has survived) depends on stdct

technical execution, pexfect hand
and arm placement, and absolute .

symruetry. It was danced superbly.
The companfs current director,
Yari Petukhov, choreographed the
remaining two pieces on the pro-

gram: Tchai s “Capriccio
Iizhen and Rimsky-Korsakov's
“Scheherazade.” Neitherias
wholly successful, but eachhad
much to admire,

“Capriccio Italien,” credted in
2003, is reportedly inspired by the
“Italianate themes” in Tchaikov-
sky’s bombastic score. Petukhov
uses brightly colored costumes of

swinling sitk and brocade, along
with a “masked ball” motif to open
the wogk. Petukhov works his

-danceys hard, bt has the tnforhu- -

nate tendency to iy to captuxe
each rhythmic flourish or orches-

" REVIEW

S t. Petersburg
Ballet Theatre

M Presenter; Harriman Arls

Program

M Reviewed: Feb, 4 at the Mu-
sic Hall .
M Audience:1,800 (approx.

tral filigree in a cozesponding
movement. This leads t6 some
occasional sloppy ensemble and
just plain “busyness” that detract -
from the effectiveness of the piece.
But thisis a minor cavil, because -
the dancers were so obvionsly -
prepared to give theirallin making

the chareography work YuriAn-

dreev, the principal male dancerin
this piece, was dynamic.

- Petukhov's second contribution
to the program was the lovely but

long* Sc}mheramde " an elaborate

- story-hallet based on the famous
tale of the “Thousand and One

Nights.” The work simply wore out
its welcome, though it had mo-
ments of extreme beauty and ex-
citement

Anastasia Lyubomudrova and
Ttya Zabotin danced the roles of
Scheherazade and Sultan Shahryar.
Costomes tended to be abit onthe

T tacky side, with lots of gauzy panta-

loons, gold lame and bared male
chests. The most effective sections
wete those danced by the two
couples alone. The sincaus
pseudo-orentalisms of the Petuk-
hov's choreography were nicely
attuned to the pseudo-orientalisms
in Rimsky’s score, and the sheer
power and beanty of the dancers
was breathiaking. Once again,
there was a tendency toward over-

Iitexalism, but Petukhov’s “Scheh-
erazade” is an impressive achieve-

ment
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‘Giselle’ choreography exquisite.

By PENELOPE KOSZTOLNYIK
Special to the Eagle

he St. Petershutg Ballet

. ‘Theatre’s Giselle-opened

. , a two-day rim of this
ballet for. MSCtl OEAdSA n Rud-

er Auditorium
REVIEW | at Texas A&M
University, ond
made oné wish that OPAS |
could have scheduled sevoral
addftional days-to present
more of artist director Yuurd

Petukhov's exquisite compa-
ny’s 2005-touring reportolre, .

- Petukhov, an honored Russ-
ian dancer and choreogra-
phex who took the helm of the
1966-founded company In
2001, treats Gisellenotasa .
piece to be choreographically
updated, but as one'of the fra.
ditional 16th cenhiry treas-
m?a g?rga preserved Intact.”

£ ay ever T .
formance gvas ﬂllog w?e
intrivisio beauty and fresh.
ness and gave evidence that
generations of dancers and
audiences will continue to be
touctied by the genius of
Glselle’s croators,

Petukhov's dancers, men
and women, were uhitorm in

thelr clasgical strengths. Prin-

cipals were marvelous in
artiatry, skill and charactar
focus, Hven unnamed soloists
excelled, and the Corps de
Ballet was an alwayssavored
" contributor of varied moods,
At every moment, the first
ebold tony S ve g
Ve a
betrayal within the brisk but
gently gl;imangingd t?;bleau gfal
peasan! and the pastoral
dalliances of the nobility.
Scenory anil costumes were
50 good as to'bb merely
observed as part of the prati-
iying whole effect, whether in
the fivst act's varfety or the
-menace of the second uct's
supernatural aura, :
‘Maria Yakshanova made a
vibrant and compelling
Giselle, who gave hor death

" scene a polgant intensity,

Her Ghnmcter changes from
stern and fleet xejection of
Earl Albert's courtshiprto
playful teasing were il the
‘more remarkable fui their -
revelation within subseguent.

1y vepeated choreographed
saguoncees. Her repeated
‘turns wers so-light and baay-

. tifn)l that onoe forgot to count

them, *

Nicolal Semenov, an atten-
tive partner as Earl Albert,

+highlighted Yakshanova's

extension in her arabesques
and made the classical
axcel in lighiness, Tremen-
dous leaps, seemingly without
preparation and often boune-.

ing into triple (or more) turns.

in the air, were plentifil from
Semenov as well as Egor
Ivanov (Hans), ather soloists
and corpsmen.

V. Pigicova, as Mirta the
Queen of the Wilig, seemed to
flodt ~» 50 smooth were her
small steps {n the second act.
Tady the women of the Corps
de Ballet in this act wire an
impressive presence, and the

- menace of Wills’ flawless’

ardvance in arabesque poses
showed their intent and
capacity of dancing Hans ot
Ear] Albert to their deaths.

B Penelopa Kosztulnylk reviaws
claasical music for The Eagle, *+ -~




